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AT4511  The 4 A’s : Anthropology, Archaeology, Art and Architecture

Welcome to the School of Social Science!

This Course Guide gives information about the Social Science course you have chosen to study; it should be read in conjunction with our Student Handbook which is available on the web and, free, from the School Office, room F48 in Edward Wright Building.

If you have any questions then you can ask:

· The course co-ordinator (contact details are given below)

· The school officer (room F45 in Edward Wright Building, tel 27-2275; e-mail socsci@abdn.ac.uk or linda.trotter@abdn.ac.uk)

· At the School Office, room F48 Edward Wright Building

Please check your university e-mail account regularly. If you decide to contact staff by e-mail, please write the message carefully so that it is immediately clear who the message is from and what the issue is. You may find the advice given on the web at

http://www.abdn.ac.uk/socsci/about/documents/writingeffectiveemails.doc helpful.

Your timetable will be on your Student Portal. You will meet your course co-ordinator at the first lecture. 

You will find a number of useful links on the School of Social Science website at

http://www.abdn.ac.uk/socsci/about/course.php
and on the Department of Anthropology website at

http://www.abdn.ac.uk/anthropology/undergraduate.php
You must read the Student Handbook, which is available on the web, in conjunction with this Guide.

We wish all of our students to achieve their potential in their studies. If you need additional help please see http://www.abdn.ac.uk/student-support/ for advice. 

Course Co-ordinator

The Course Co-ordinator for AT4511 is Dr Jo Vergunst. 

Office: Room G21 Edward Wright Building

e-mail: j.vergunst@abdn.ac.uk
tel: 27-2738

Dr Vergunst is generally available in his office for short consultations. Students may also phone or email in advance to be sure of an appointment. The course will be taught by jointly Dr Vergunst and Prof Tim Ingold. 

Credit Rating

This course is offered in the second half-session. It has a credit rating of 30; that is, it is expected to take up one-half of the time of a full-time honours student. 

Course Aims 

This course aims to explore the connections between anthropology, archaeology, art and architecture, conceived as complementary approaches to understanding and shaping how people perceive and relate to their surroundings, in currents of space, time and movement. We will focus on issues of design, construction and materiality, on the generation and reproduction of form in natural and ‘built’ environments, on the relation between bodily movements and lived time/space, on the role of the senses in perception, on the significance of craft and skill, and on lines, drawing and notation. We conclude by comparing the ways in which the 4 As orient to time.

Research Context

The course was introduced in 2003/4 in the context of a research project funded by the Arts and Humanities Research Board, entitled ‘Learning is understanding in practice: exploring the interrelations between perception, creativity and skill’. The project ran from 2002 to 2005, and was carried out jointly by the Department of Anthropology at the University of Aberdeen and the School of Fine Art at the University of Dundee. Combining approaches from art and anthropology, the project aimed to examine the relation between perception, creativity, innovation and skill through an empirical study of the knowledge practices of fine art. We also set out to explore the extent to which principles and practices derived from contexts of teaching fine art could be applied to the teaching of anthropology, and vice versa.

Thanks to an award from the Economic and Social Research Council, we were able to carry this research agenda forward for another three years (2005-08), building further on our collaborations with colleagues in Dundee. One objective of the follow-up project, entitled ‘Comparative Explorations in the Anthropology of the Line’, has been to complete a book, entitled ‘The 4As’, based on material and ideas developed and presented in the course. In taking this course you will therefore have an opportunity to participate in our research programme, as well as to contribute to the wider development of research in the Department of Anthropology in its priority area of Culture, Creativity and Perception. We very much welcome this contribution, which will be fully acknowledged, and also hope that embedding the course in an ongoing project of research will make it more rewarding for students.

We are currently developing a new initiative in the Department in the emerging field of ‘Design Anthropology’, to which the themes of the 4As are closely related. This commenced with a 3-day workshop in September, followed by a further programme of workshops on the theme ‘Designing Environments for Life’, held at the Institute for Advanced Studies, Strathclyde, throughout autumn 2009. In March 2010 we will be hosting the first part of a two-week course for PhD students, in collaboration with our partners from the University of Southern Denmark at Sondeborg. Students taking the 4As course will have the opportunity to attend the opening lectures for this course on the afternoon/evening of Monday March 22nd, 4.00-5.00 and 5.30-6.30, to be delivered by Tim Ingold and James Leach.        
COURSE COMPONENTS

The course comprises five concurrent, and closely linked components:

· Lectures

· Practicals

· Project work

· Reading and essay writing

· Fieldtrips 

Lectures are once weekly on Mondays 15.00-16.00  in TAYLOR A37. Practicals follow immediately after the lectures, and will take place every week in the same location on Mondays 16.00-17.00. 

In each practical class we will discuss the issues arising from the preceding lecture, while carrying out specific practical exercises that will help to place these issues in an experiential context. Attendance at lectures and practicals for AT4511 is compulsory.

Reading and essay writing is an essential component of your work for the course. You must submit one essay of about 2,000 words for assessment, which will make up 20% of your final mark. A list of suggested essay topics is on page 11. A two-volume course reader will be distributed separately.

Two fieldtrips will be held during the course. You will find the details on page 11. The fieldtrips are designed to complement the other components of the course.

Project requirements: The project will make up 20% of your final mark. Project work will proceed throughout the course. You are asked to select one of the following: a building, a bridge, an ancient monument, a piece of public sculpture, or a landmark (such as a tower, fountain, or prominent tree). You should spend about 30 minutes to an hour with it every week, focusing on a specific aspect (as set out below). In each week, write about one page of A4 (or approximately 300 words) describing what you have observed, discovered or achieved. At the end of the course you will assemble these pages, along with drawings, photos, a model and supporting documentation, into a dossier. This will be submitted for assessment. 

Week-by-week instructions for compiling your project dossier are set out in the synopses in a later section of this guide. There is no fixed format, and in laying it out you are encouraged to use your imagination and to be experimental. If in doubt, ask the course co-ordinator.


You may want to divide the dossier into sections, each section corresponding to the observations you have made in a particular week, amplified in the light of things you have read. It is perfectly alright, however, to go back on sections you have already written and amend them in the light of further work. You are free to include photographs, drawings and notations, as appropriate, within the textual component of the dossier. Drawings and photos can alternatively form a separate part of the dossier, though you can of course annotate them with text if you like. The model, almost inevitably, will form a separate component; however this too may incorporate drawings, photos or text. 

One of the things we will be looking at in the course is the difference between writing by hand and typing on a keyboard. We will be concerned with how this difference affects not only the experience of writing but also the relations between writing and, on the one hand, the things we are writing about and, on the other, drawing and other forms of inscription or notation. In this connection you may want to experiment with handwriting in parts of your project work. Thus handwritten text is entirely acceptable in your project report, provided that it is justified. 


There is no limit to the length of the dossier, but the textual component is likely to come out at around 3,000 words. Anything between 2,500 and 5,000 words is acceptable. The important thing is that the project should be treated as a serious piece of scholarly research. This means that it should be supported with appropriate references to relevant literature, and that a bibliography should be added at the end, just as you would for an essay.  

Assessment

This course is assessed by one essay (20%), one project (20%) and an examination (60%). 

Deadlines for coursework

Essay: Monday 19th April at 5pm.

Project dossier: Monday 10th May at 5pm.

Please ensure that you submit two copies of your essay. If you fail to do this, your work will not be returned to you.

If you fail to meet our requirements for lecture/practical attendance and the submission of coursework, then we may remove you from the course. The details of the School’s policy for enforcing requirements can be found in the Handbook at http://www.abdn.ac.uk/socsci/about/course or through your portal, and the University’s procedures for monitoring student progress are explained at http://www.abdn.ac.uk/registry/calendar/generalregulations
If you are having trouble meeting our requirements, you must talk to the Course Co-ordinator.

Set criteria are used to determine when a student should be reported in the monitoring system. You will be asked to meet your Adviser and warned that your class certificate is ‘at risk’ if

 (i) you are absent from three lecture/practical classes; 

or

 (ii) you fail to submit a piece of in-course assessment by the stated deadline without a medical certificate or an agreed extension.

If you do not attend half or more of the classes for this course, even if the absence is for medical or other good cause, then you cannot be deemed to have fulfilled the requirements of the course and your class certificate will be withdrawn. This means that you cannot sit the exam or the resit.

Submission of assignments

Submit your essay assignment electronically through TurnitinUK (go to http://www.submit.ac.uk). Print off page one of the Turnitin©UK Originality Report and affix it and the cover sheet, when completed, to two copies of your assignment. The submission date is that logged on TurnitinUK.

Hard copies of essays, with a completed cover sheet, are to be placed in the relevant essay box opposite room F14 in Edward Wright Building. 

As the project report will include material that has not been word-processed, you are not required to submit project work through Turnitin.

Your course work must be properly referenced. One way we try to ensure this is by requiring that essays be submitted through TurnitinUK (http://www.submit.ac.uk/). Instructions are noted in the Student Handbook, on the web at http://www.abdn.ac.uk/sls/plagiarism/ and on the School’s general information WebCT page. 

Any student who thinks that they will be unable to submit an assignment by the deadline due to illness or personal difficulties may request an extension from their course co-ordinator before the due date. They must give supporting evidence of the medical condition or personal circumstance. The extension must be signed by the course co-ordinator on the assignment cover sheet.

 

Any student who misses the deadline due to illness or adverse personal circumstances has one week after the deadline in which to contact the course co-ordinator, in writing, to explain the reason for the delay. Supporting evidence of the medical condition or personal circumstance must be included.

If an assignment is handed in after the submission date without an acceptable reason (see above), then the highest mark it can be awarded is 9.

No extensions will be granted for submission after the Monday at the start of the relevant exam diet (January or May).

 

Full details about certification are available on the web at www.abdn.ac.uk/registry/quality/appendix7x5.pdf
If you lose your class certificate and wish to appeal, you should contact your Course Co-ordinator. 
Turnitin information for this course:

The Class ID number is 159924
The enrolment password is AT4511

Essay presentation

For advice on essay presentation, see the Good Writing Guide on the web at

 http://www.abdn.ac.uk/anthropology/resources/
Plagiarism and referencing

We expect what you submit as course work to be your own work. One way we try to ensure this is by requiring that essays be submitted via Turnitin UK. 

We distinguish between bad practice and cheating. If we think you are deliberately passing off the work of others as your own, we will ask the School’s Director of Teaching and Learning to investigate. If there are grounds for believing that you may have cheated, your case will be passed to the Vice-Principal in charge of discipline who may impose a variety of punishments such as losing credit for the course.

The University defines plagiarism thus: ‘Plagiarism is the use, without adequate acknowledgment, of the intellectual work of another person in work submitted for assessment. A student cannot be found to have committed plagiarism where it can be shown that the student has taken all reasonable care to avoid representing the work of others as his or her own.’ 

(University of Aberdeen, Code of Practice on Student Discipline (revised 24 June 2008) 2.1.1 (h). Available from: http://www.abdn.ac.uk/registry/quality/appendix5x15.pdf. )

The University regards plagiarism as a serious offence. In extreme cases it can result in the student being removed from the course. You avoid plagiarism by making proper reference, in your essays, to the sources of information and ideas on which you draw. This also has the positive effect of showing your readers that you are well-informed and that your statements are reliable. We want you to draw on the relevant literature and to refer to these sources explicitly in your essays.

When should you refer to your sources? If you have copied something, even a short phrase, word for word out of a book, or if you have copied and pasted anything from an Internet site, you must put it in quotation marks and give a reference. However, we prefer that, wherever possible, you put what you have read in your own words. This is known as paraphrasing. You must also cite any sources you paraphrase. Fuller guidance on approved referencing techniques can be found in the Good Writing Guide on the web at 

http://www.abdn.ac.uk/anthropology/resources/
and on the library website at

http://www.abdn.ac.uk/library/guides/gen/uggen007.pdf.
Information and advice on plagiarism can be accessed from www.abdn.ac.uk/sls/plagiarism. This resource includes: the University’s definition of plagiarism, an ‘avoiding plagiarism’ checklist, help with referencing and citing, and information about TurnitinUK (Originality Checking & Plagiarism Avoidance Service). 
Marking procedures

The main criteria used in grading essays are: 

· relevance to the question – have you answered what is asked?

· depth and breadth of understanding of the relevant issues.

· structure of argument – are the ideas well organised?

· sound use of relevant evidence – have you backed up what you say?

· a critical approach – showing thoughtful consideration of the debates and how you place yourself in relation to them.

· the presentation and appearance of the essay.

· referencing and bibliography.

Apart from the requirement to cite sources and append references, the same principles inform our marking of examination scripts. The project dossier will be marked on the basis of the originality and insight with which you manage to address and integrate the issues of the course through the focus on your particular site, and on the overall skill and merit of your presentation. 

Examination papers

Past examination papers are available at http://www.abdn.ac.uk/library/examdb/
Lecture Timetable

	Lecture 
	Date
	University teaching week number
	Lecture Title

	1
	08/02/10
	13
	The 4 A’s

	2
	15/02/10
	14
	Design and Making

	3
	22/02/10
	15
	Materials

	4
	01/03/10
	16
	Objects and things

	
	08/03/10
	17
	No lecture or practical

	5
	15/03/10
	18
	Gesture and Performance 

	6
	22/03/10
	19
	Craft and Skill 

	7
	19/04/10
	20
	The Senses in Perception

	8
	26/04/10
	21
	Lines 

	9
	03/05/10
	22
	Drawings

	10
	10/05/10
	23
	Time and the 4 As


Field trips will take place on Wednesday March 3 (9.30am – 6.30pm) and Wednesday March 10 (12pm – 5.30pm). See page 11 for further details.
DETAILED SYNOPSES OF TOPICS

February 8

Lecture 1: The 4 A’s

The disciplines of anthropology, archaeology, art and architecture are all fundamentally concerned with understanding and shaping our relationships with the environments we inhabit, and the ways we perceive them. In these lectures we take an approach radically different from the conventional anthropologies and archaeologies of art and of architecture, which treat artworks and buildings as objects of analysis. Our focus is rather on the practices of artists and architects, on the ways in which they can contribute to anthropological and archaeological understanding, and vice versa. How might anthropologists or archaeologists incorporate the ways of working of the artist or the architect into their research and teaching? Are artists really anthropologists who happen to work with media alternative to the written word? And are architects really archaeologists of the future rather than the past?  

There will be no practical in this week. However you should prepare for your project by selecting a building, bridge, ancient monument, piece of public sculpture or landmark that will be the focus for your study. You should also look for some small objects from your project site for next week’s practical (see below).

February 15

Lecture 2: Design and Making

What is meant by making things? How, if at all, can we distinguish artefacts from naturally occurring objects, or built environments from natural ones? One possible answer is to suggest that behind every artefact or building there lies a plan, authored by its human designers, which anticipates the final form of the object and governs the process of its construction. Is it possible in practice, however, to make such a clear distinction between design and construction? Is not designing itself, just like making or building, an environmentally situated activity? So where does one end and the other begin, and how are we to understand the relation between them? Likewise, is there any clear point where making or building is complete, and use or habitation begins? Are artefacts or buildings ever really finished? In exploring these issues we will consider the scope and potential of the newly emerging field of ‘design anthropology’.

Practical

In the week before the practical, look around your project site for two small, portable objects that you would consider to be ‘natural’ and two that you would consider to be ‘artificial’ or man-made. Make a note about where and when they were found, in what circumstances. The objects may be new, used or broken, part or whole. We shall look at all the objects that everyone has collected and discuss the criteria by which they have been judged to be natural or artificial. If you can think of any ‘ambiguous’ objects to bring along, by all means do so.

Project

Spend some time with the thing you have selected for study, thinking about how it came to be there and in what ways it might be considered natural or artificial. Was it built or did it grow? Is it still being built or growing, or is it finished? What was there beforehand? For next week’s practical, collect some samples of materials from around the site (you can put the stuff in plastic bags or bottles, or jam jars).

February 22

Lecture 3: Materials

Materials are what artefacts and buildings are made of. However the focus, in anthropology, archaeology and material culture studies, has tended to be on the materiality of objects rather than on materials and their properties. Here we argue that the abstract concept of materiality has actually hindered the proper understanding of materials. We would learn more by engaging directly with the materials themselves, following what happens to them as they circulate, mix with one another, solidify and dissolve in the formation of more or less enduring things. We argue that materials have no essential component of materiality that escapes these currents. If we ask ‘What is the stoniness of stone?’ or ‘What is the woodiness of wood?’, the answer can only lie in the way this piece of wood, or that stone, is enmeshed in relations that draw it into its surroundings. To understand materials we need to focus not on materiality as such, but on the histories of these relations. 

Practical
In this practical we are going to take the materials that everyone has collected from around their project sites and mix them together. Using our bare hands (or any other parts of the body) we will then smear these mixtures onto the pasted hardboard to create a series of artworks.

Project

Spend some time with your ‘thing’, thinking about the materials it is made of and their history. Where did they come from? How were they brought to the site? What changes have they undergone? 

March 1

Lecture 4: Objects and Things 

Much has been written on the interactions between people and material objects, guided by the thought that the categorical distinction between persons and objects is far from absolute. If persons can act on objects in their vicinity, it is argued, so objects can ‘act back’, causing them to do or allowing them to achieve what they otherwise might not. Agency is thus distributed in interactive networks of persons and objects. But is every thing an object? And if not, what do we have to do to things to turn them into objects? The ‘objectness’ of things, we argue, is brought about by rupturing the fluxes of materials that bring them into being and hold them in place. It is because of these fluxes that the world we inhabit is endowed with life. The notion that objects have agency, we suggest, is born of the attempt to re-animate a world that has already been deadened by cutting things out from the forces and materials from which they are generated. But what are the implications of this for understanding the agency of persons?

Practical

One of the best ways to test whether objects have agency is to fly a kite. In this practical, you will be able to make your own kite from simple raw materials. We will find a suitable space outside for the kites to be flown. Hope for a windy day! 

Project

Visit your ‘thing’ and look for what is growing on it, animals living in it, additions and erosions or breakages. Think about the way in which the history of the thing is entangled with other lives, human and non-human. Make a record of what you have seen. 

There will be no lecture or practical on March 8th.

March 15

Lecture 5: Gesture and Performance

Bodily kinaesthesis is essential to the creation and perception of form. Here we explore the relation between movement, creativity and perception. This relation may be explored ethnographically through participation in everyday activities, and artistically through environmentally situated performance. We shall focus on the pedestrian movements of walking and the manual gestures of weaving, looking at how line and pattern emerge from rhythmical motion, and how such motion gives rise to a sense of lived time and space. How are gestures shaped by the environments within which they take place, and how in turn do they affect their environments? The notion of performance sits easily in the artistic world, but can it help us understand the dynamics of gesture in ethnographic situations? Finally, can we derive specific ways of moving, and the experiences they entail, from archaeologically preserved structures, or anticipate such movements and experiences in architectural design?          

Practical
In Middle Egypt and Egyptian Nubia, techniques of basketry have remained little changed for more than three millennia. In this practical we will watch a video of contemporary practitioners at work in making plaited and coiled baskets. The video was made by the Dutch ethno-archaeologist Willeke Wendrich. With the help of the accompanying text, we shall attempt to make string in the same way that it is done by the Egyptian basketmaker. 
Project

This week, when you visit your ‘thing’, concentrate on how people and/or animals move in, over, through or around it. In what ways are their movements influenced or channelled by the presence of the thing? Are they aware of this influence?   

March 22

Lecture 6: Craft and Skill

Only in fairly modern times has the artist comes to be distinguished from the artisan, and the architect from the builder. In the past, practitioners were known, above all, for their skill and craftsmanship. Here we will show how the essence of skill lies not in the ability to execute certain fixed motor programmes, but in the continual attunement of movement to the ever-changing conditions of the task as it unfolds. That is, it depends on a precise co-ordination of perception and action. Yet skill is also an engagement with risk rather than certainty because the potential for mishap is always present. Dealing with mishaps and mistakes when they do happen is intrinsic to being able to carry on with a task. From this perspective, skill is less to do with completing a task to perfection than maintaining satisfactory progress in it. We will discuss these issues through an ethnographic consideration of the difficulties of everyday walking and making. What are the broader implications for anthropology if we take ‘mistakes’ seriously?

Practical

In place of the practical, this week we will join an international group of 25 PhD students who will be here in Aberdeen to take the first part of a two-week course in ‘Design Anthropology’. The course opens with an introductory lecture by Tim Ingold (4-5 p.m.) on the subject ‘Designing Environments for Life’. This will be followed by a further lecture by James Leach (5.30 – 6.30 p.m.). You are strongly encouraged to attend both lectures. 

Project

This week, concentrate on what your ‘thing’ looks, sounds and feels like, and what the surroundings look, sound and feel like from there. If possible, make a number of fairly short visits at different times of day as well as after dark, and in different weather conditions.
April 19

Lecture 7: The Senses in Perception

Much has been written about the supposedly ‘visualist’ orientation of Western cultures. Here we argue that the critique of visualism is founded on a narrow conception of vision as the sight of things. Understood as looking or watching, however, vision can be just as dynamic and participatory as listening, and it can be as much an experience of light as hearing is an experience of sound. Thus the visual perception of land-, sea- and skyscapes may not be so different from their aural or other sensory perception. We listen with our eyes as well as hearing with our ears. And what of touch, or smell? The anthropology of the senses has sought to understand differences in perception in terms of the properties of each, and their balance in the sensorium. Is it useful to say that the senses are not cognitive intermediaries between the body and the world, but the basis of our involvement in it? How can we balance the ideas of ‘skilled vision’ or the education of attention with the immediacy of phenomenological being-in-the-world? Finally, what sensual modalities might the 4 A’s have in common? 

Practical
We will begin this session in the classroom, with a discussion about the ways in which landscape and weather are perceived through the different senses. We will then walk out onto Aberdeen beach. We will talk there about what we can see, hear, touch and smell, and about the relations between them. How does the nature of the discussion change when we move from the ‘closed’ sensory environment of the classroom to the open air? Please come with appropriate outdoor clothing. 

Project

This week, draw or sketch your ‘thing’ and make detailed plans of it. Describe how the activity of drawing affected the way you observed the thing, and your relation to it. At the same time, look around your project site for anything you can find that might be regarded as a line or lines of some kind (drawings, inscriptions, threads, traces, wires, threads). If possible, bring some of them along to the next practical (see below). 

April 26

Lecture 8: Lines 

Lines are ubiquitous in the inhabited world, both in what we might call ‘nature’ and in the built environment. Some lines describe processes of growth, others are characteristic of things that are made, such as artefacts or buildings. Some are woven like threads, others inscribed as in drawing and writing. What, then, is the relationship between these different kinds of line? How, for example, might consideration of the line help us understand the link between writing and architecture? And why, in the modern era, is so much importance attached to the idea that a line should properly be straight? Paradoxically, as we shall see, the alleged ‘linearity’ of thought and expression often attributed to Western literate civilisation signals not the life but the death of the line – the reduction of a trail of growth and movement to a sequence of connections between fixed points. How then do people and animals move about, in practice, as they inhabit an architecture of straight lines and connectors?

Practical

We will have a look at the range and kinds of lines everyone has collected from their project sites, and consider the relations between them.

Project

This week, make a model of your ‘thing’, from wood, cardboard or other readily available materials. Bearing in mind the difference of scale between the original object and the model, and the differences between the materials of which they are made, what can the process of model-making teach you about the ‘thing’? (Note: it is the process of making the model, and what you learn from it, that is important, rather than the final outcome. Record your observations of the process.)  
May 3

Lecture 9: Drawings

Drawing remains central to training and practice in the disciplines of art, architecture and archaeology. In all three disciplines, the importance of drawing lies in its capacity to couple observation and description, for at the same time that the gesturing hand draws out its traces upon a surface, the observing eye is drawn into the surrounding environment, along its labyrinthine pathways. Through the act of drawing one gains a sense of its forms, proportions and textures and movements. But why are anthropologists not trained to draw what they observe? Why is it so often assumed that the graphic part of ethnography is writing and not drawing? In this lecture we will discuss an ethnographic case study of how archaeologists draw. For the archaeologists, drawing can be a way of coming to know something through making it present in the environment and in social relations. Could anthropologists learn something from them?

Practical

In this workshop we shall compare ways of drawing in archaeology, art and anthropology. We will measure and draw some features set in the ground using the tools and techniques of archaeologists. At the same time, we will try observing and describing the same features through freehand drawing from artistic and anthropological orientations. We will think about what we come to learn through these different ways of drawing and what social relations they involve.

Project

This week, photograph or film your ‘thing’. Then, find a place – preferably connected with your project site – where you can observe people doing the same task over and over again: for example, cashiers at the checkout counter, a lollipop man seeing children across the road, people exercising in the gym, slaters at work on a roof. Devise a notation for describing the basic movements comprising the task. In doing so, think about what aspects or qualities of the movement you want to capture, and how you want to organise the information obtained. 

May 10

Lecture 10: Time and the 4 A’s

All the activities we have talked about in this course occur through time as well as space. And yet anthropology, archaeology, art and architecture are often thought to have different temporal orientations: archaeology relates to the past, anthropology and art to the present, and architecture to the future. But what happens if we bring an anthropological temporality to archaeology? Or an architectural one to anthropology or art? Could we have an archaeology of the present, or a future-oriented anthropology? More fundamentally, how can we conceive of time not as a series of discrete events or dates but as a continuing intertwining of materials and movements? Design and making, for example, suggest a concern with form and materials that extends into the future while drawing on what already exists. Going for a walk involves a similar gathering of time and biography. What would ethnographic practice that incorporated these temporalities be like? 

Practical

Bring along the model and drawings you have made of your ‘thing’, the photos you have taken of it and your notations from last week. In this practical, everyone will take turns to introduce the model, drawings and photos, and to explain the notations. 

Project

Assemble all the materials you have collected into a dossier.
SUGGESTED ESSAY TOPICS

1. ‘Finishing is never finished’. Consider this idea in relation to the phases of design, construction and use of artefacts and/or buildings.

2. Why have anthropological discussions of materiality, up to now, had so little to say about the properties and qualities of materials?

3. Can objects have agency? 

4. What might it mean to say that landscapes and/or buildings are performed?

5. Discuss the implications, for an anthropology of skill, of Nikolai Bernstein’s view that the essence of dexterity lies in the ‘tuning of movements to an emergent task’.

 FIELDTRIPS PROGRAMME

Two fieldtrips are planned. Travel and any other incidental costs for students will be covered in full.

Fieldtrip 1

Wednesday March 3rd 

For this trip we will be visiting the studio of Elizabeth Ogilvie. One of Scotland’s leading contemporary artists, Ogilvie was born in Aberdeen in 1946, and now lives and works in Kinghorn, Fife. Her work is a fusion of art, architecture and science, and uses water both as a principal medium and as a focus of research. Her studio is a large converted cinema right next to the sea. 

This visit is part of a developing collaboration between the ‘Art Space Nature’ course at Edinburgh College of Art and Aberdeen’s Department of Anthropology, which centres on a project, led by Ogilvie, focusing on environmental and cultural change in the Arctic and involving fieldwork in northwest Greenland.

A coach will leave from the High Street (outside King’s College) at 9.30 a.m. We expect to be back around 6.30 p.m. 

Fieldtrip 2

Wednesday March 17th
For this trip we will be walking in and around the hill of Bennachie near Inverurie, starting and leaving from the Bennachie Centre. We will use the walk to discuss many of the key themes of the course, showing how they relate to our own experiences and observations as we move in a landscape of woods and hills. 

A coach will leave from the High Street (outside King’s College) at 12 p.m. Please be there in good time. You should bring your own packed lunch. We expect to be back by 5.30 p.m. Stout shoes or (preferably) hiking boots are essential, as are adequate clothing and rainwear if wet.

University teaching timetabling week numbers 2009/10
	Week1
	13 July – 17 July 2009
	

	Week 2
	20 July – 24 July 2009
	

	Week 3
	27 July – 31 July 2009
	4yr Medical Registration

	Week 4
	03 August – 07 August 2009
	

	Week 5
	10 August – 14 August 2009
	August Resits

	Week 6
	17 August – 21 August 2009
	August Resits

	Week 7
	24 August – 28 August 2009
	28/29 – PGDE Registration

	Week 8
	31 August – 04 September 2009
	5yr Medical Registration



	Week 9 
	07 September – 11 September 2009
	

	Week 10
	14 September – 18 September 2009
	3yr Medical Registration

	Week 11
	21 September – 25 September 2009
	Advising Week

	Week 12
	28 September – 02 October 2009
	Commencement of Teaching 1ST HALF SESS

	Week 13
	05 October – 09 October 2009
	

	Week 14
	12 October – 16 October 2009
	

	Week 15
	19 October – 23 October 2009
	PGDE - Reading Week 

	Week 16
	26 October – 30 October 2009
	

	Week 17 
	02 November – 06 November 2009
	

	Week 18
	09 November – 13 November 2009
	

	Week 19
	16 November – 20 November 2009
	

	Week 20
	23 November – 27 November 2009
	

	Week 21
	30 November – 04 December 2009
	

	Week 22
	07 December – 11 December 2009
	

	Week 23
	14 December – 18 December 2009
	Christmas Vacation – PGDE only

	Week 24
	21 December – 25 December 2009
	Christmas Vacation

	Week 25
	28 December – 01 January 2010
	Christmas Vacation

	Week 26
	04 January – 08 January 2010
	Christmas Vacation 

Start of Spring Term – PGDE (SE1B), Years 3 and 4 MA(with Ed), Year 3 BSc (with Ed)

	Week 27
	11 January – 15 January 2010
	Revision Week

	Week 28
	18 January – 22 January 2010
	Exam Week

	Week 29
	25 January – 29 January 2010
	Exam Week

	Week 30
	01 February – 05 February 2010
	Commencement of Teaching 2ND HALF SESS

	Week 31
	08 February – 12 February 2010
	

	Week 32
	15 February – 19 February 2010
	

	Week 33
	22 February – 26 February2010
	

	Week 34
	01 March – 5 March 2010
	

	Week 35
	08 March – 12 March 2010
	

	Week 36
	15 March – 19 March 2010
	

	Week 37
	22 March – 26 March 2010
	

	Week 38
	29 March – 02 April 2010
	Easter Vacation

	Week 39
	05 April – 09 April 2010
	Easter Vacation

	Week 40
	12 April – 16 April 2010
	Easter Vacation

	Week 41
	19 April – 23 April 2010
	

	Week 42
	26 April – 30 April 2010
	

	Week 43
	03 May – 07 May 2010
	

	Week 44
	10 May – 14 May 2010
	

	Week 45
	17 May – 21 May 2010
	Revision Week

	Week 46
	24 May – 28 May 2010
	Exam Week

	Week 47
	31 May – 04 June 2010
	Exam Week

	Week 48
	07 June – 11 June 2010
	Exam Week / End of Session

	Week 49
	14 June – 18 June 2010
	End of Session – PGDE, Year 4 BSc (with Education)

	Week 50
	21 June –25 June 2010
	

	Week 51
	28 June – 02 July 2010
	

	Week 52
	05 July – 09 July 2010
	Graduation Week


Readings:

PART 1: Design and making

Davidson, Iain and William Noble 1993. ‘Tools and language in human evolution’. In Tools, language and cognition in human evolution, eds. K. R. Gibson and T. Ingold. Cambridge: Cambridge University Press, pp. 363-388.

Wynn, Thomas 1995. ‘Handaxe enigmas’. World Archaeology 27(1): 10-24.

Turnbull, David 2000. ‘Talk, template and tradition: how the masons built Chartres cathedral without plans’. In Masons, tricksters and cartographers. Amsterdam: Harwood Academic, Chapter 2, pp. 53-87.

Brand, Stewart 1994. How buildings learn: what happens to them after they’re built. London: Penguin, Chapter 1, ‘Flow’ (pp. 2-11), and a section of Chapter 5, ‘Magazine Architecture’ (pp.58-65).

Siza, Alvaro 1997. Architecture writings, ed. Antonio Angelillo. Milan: Skira editore (’Living in a house’, ‘Building a house’, ‘On the difficulty of designing a piece of furniture’, ‘Altamira’), pp. 47-54. [Alvaro Siza is one of the world’s greatest contemporary architects, and is a native of Porto, in Portugal]

Pye, David 1978. The nature and aesthetics of design. London: Herbert Press, Chapter 1, ‘Art and science. Energy. Results’ (pp. 11-19).

Ingold, Tim 2000. ‘Making culture and weaving the world’. In Matter, materiality and modern culture, ed. P. M. Graves-Brown. London: Routledge, pp. 50-71. 

Mitchell, Victoria 1997. ‘Textiles, text and techne’. In Obscure objects of desire: reviewing the crafts in the twentieth century, ed. T. Harrod. London: Crafts Council, pp. 324-332.

PART 2: Materials

Deleuze, Gilles and Felix Guattari 2004. A thousand plateaus: capitalism and schizophrenia. London: Continuum, excerpt from the ‘Treatise on nomadology’, pp. 450-458.

Ingold, Tim 2007. ‘Materials against materiality’. Archaeological Dialogues 14(1): 1-38. [Includes comments by C. Tilley, C. Knappett, D. Miller and B. Nilsson, followed by author’s response] 

Olsen, Bjørn 2003. ‘Material culture after text: re-membering things’. Norwegian Archaeological Review  36(2): 87-104.

Holtorf, Cornelius 2002. ‘Notes on the life history of a pot sherd’. Journal of Material Culture 7(1): 49-71.

Alberti, Benjamin 2007. ‘Destabilising meaning in anthropomorphic forms from northwest Argentina’. In Overcoming the modern invention of material culture, eds. V. O. Jorge and J. Thomas, special issue of Journal of Iberian Archaeology 9/10: 209-23. Porto: ADECAP.

Pollard, Joshua 2004. ‘The art of decay and the transformation of substance’. In Substance, memory, display: archaeology and art, eds. C. Renfrew, C. Gosden and E. DeMarrais. Cambridge: McDonald Institute for Archaeological Research, pp. 47-62.

 Elkins, James 2000. ‘A short course in forgetting chemistry’. In What painting is: how to think about painting, using the language of alchemy. London: Routledge, Chapter 1, pp. 9-39.

PART 3: Objects and things

Heidegger, Martin 1971. ‘The thing’. In Poetry, language, thought. New York: Harper and Row (excerpt, pp. 174-182). 

Garrow, Duncan and Elizabeth Shove 2007. ‘Artefacts between disciplines: the toothbrush and the axe’. Archaeological Dialogues 14(2): 117-153. [Includes comments by Hans Peter Hahn, Carl Knappett, Paul Graves-Brown and Harvey Molotch, followed by a response from the authors] 

Gell, Alfred 1998. ‘The theory of the art nexus’. In Art and agency: an anthropological theory. Oxford: Clarendon Press, Chapter 2, pp. 12-27. 

Miller, Daniel 2005. ‘Materiality: an introduction’. In Materiality, ed. D. Miller. Durham, NC: Duke University Press (excerpt, pp. 1-15).

Leach, James 2007. ‘Differentiation and encompassment: a critique of Alfred Gell’s theory of the abduction of agency’. In Thinking through things: theorising artefacts ethnographically, eds. A. Henare, M. Holbraad and S. Wastell. London: Routledge, pp. 167-188.

Knappett, Carl 2005. ‘Animacy, agency, and personhood’. In Thinking through material culture: an interdisciplinary perspective. Philadelphia: University of Pennsylvania Press, Chapter 2, pp,11-34. 

Malafouris, Lambros 2004. ‘The cognitive basis of material engagement: where brain, body and culture conflate’. In Rethinking materiality: the engagement of mind with the material world, eds. E. DeMarrais, C. Gosden and C. Renfrew. Cambridge: McDonald Institute for Archaeological Research, pp, 53-62. 

Latour, Bruno 1999. ‘A collective of humans and nonhumans: following Daedalus’s labyrinth’. In Pandora’s hope: essays on the reality of science studies. Cambridge, Mass.: Harvard University Press, pp. 174-215.

Webmoor, Timothy and Christopher L. Whitmore 2008. ‘Things are us! A commentary on human/things relations under the banner of a “social” archaeology’. Norwegian Archaeological Review 41(1): 53-70.

PART 4: Gesture and performance


Lefebvre, Henri and Catherine Régulier 2004. ‘The rhythmanalytical project’. In Rhythmanalysis: space, time and everyday life. London: Continuum (pp. 71-83). [Lefebvre was one of the most influential Marxist philosophers of the twentieth century. Rhythmanalysis was his last book. If you want to follow up his ideas, take a look at his earlier masterpiece, The production of space (Oxford: Blackwell, 1991)]


Farnell, Brenda 2000. Getting out of the habitus: an alternative model of dynamically embodied social action. Journal of the Royal Anthropological Institute (N.S.) 6: 397-418.

Tilley, Christopher 2004. ‘From body to place to landscape: a phenomenological perspective’. In The materiality of stone. Oxford: Berg, Chapter 1, pp. 1-31.

Turnbull, David 2002. ‘Performance and narrative, bodies and movement in the construction of places and objects, spaces and knowledges: the case of Maltese megaliths’. Theory, Culture and Society 19(5/6): 125-143.

Tilley, Christopher, Sue Hamilton and Barbara Bender 2000. ‘Art and the re-presentation of the past’. Journal of the Royal Anthropological Institute (N.S.) 6: 35-62. 

Ingold, Tim 2004. ‘Culture on the ground: the world perceived through the feet’. Journal of Material Culture 9(3): 315-340.

Rendell, Jane 2006. ‘Walking’. In Art and architecture: a place between. London: I. B. Tauris, Section 3 Chapter 3, pp. 181-190. 

Careri, Francesco 2002. ‘Land walk’. In Walkscapes: walking as an aesthetic practice. Barcelona: Editorial Gustavo Gili, pp. 119-175.

 PART 5: Craft and skill

Bernstein, Nikolai A. 1996. ‘On dexterity and its development’. In Dexterity and its development, eds. M. Latash and M. T. Turvey. Mahwah, NJ: Lawrence Erlbaum Associates, pp. 3-244. Excerpt from Essay 1 ‘What is dexterity’, pp.19-24. [Originally written in the 1940s, but first published – in Russian – not until 1991, Nikolai Bernstein’s pioneering work has transformed our understanding of skilled movement. In this short extract, he explains what he means by dexterity]

Pye, David 1968. ‘The workmanship of risk and the workmanship of certainty’. In The nature and art of workmanship. Cambridge: Cambridge University Press. Excerpt from Chapter 2, pp. 4-7.

Dormer, Peter 1994. ‘Learning a craft’. In The art of the maker: skill and its meaning in art, craft and design. London: Thames and Hudson, pp. 40-57.

Sennett, Richard 2008. ‘The hand’. In The craftsman. London: Penguin (Allen Lane), pp. 149-178.

Leroi-Gourhan, André 1993. ‘Gesture and program’. In Gesture and speech. Cambridge, Mass: MIT Press, Chapter 8, pp.237-255.

Keller, Charles M. 2001. ‘Thought and production: insights of the practitioner’. In Anthropological perspectives on technology, ed. M. B.Schiffer. Albuquerque: University of New Mexico Press, Chapter 3, pp. 33-45.

Ingold, Tim 2006. ‘Walking the plank: meditations on a process of skill’. In Defining technological literacy: towards an epistemological framework, ed. J. R. Dakers. New York: Palgrave Macmillan, Chapter 5, pp. 65-80.

Stout, Dietrich 2005. ‘The social and cultural context of stone-knapping and skill acquisition. In Stone knapping: the necessary conditions for a uniquely hominin behaviour, eds. V. Roux and B. Bril. Cambridge: McDonald Institute for Archaeological Research, pp. 331-340.

Downey, Greg 2007. ‘Seeing with a “sideways glance”: visuomotor “knowing” and the plasticity of perception’. In Ways of knowing: new approaches in the anthropology of experience and learning, ed. M. Harris. Oxford: Berghahn, pp. 222-241.

Grasseni, Cristina 2004. ‘Skilled vision: an apprenticeship in breeding aesthetics’. Social Anthropology 12(1): 41-55.

PART 6: The senses in perception

Lingis, Alphonso 1998. The elements. In The imperative. Bloomington, IN: Indiana University Press, pp. 13-22.

Jay, Martin 1988. ‘Scopic regimes of modernity’. In Vision and visuality, ed. H. Foster (Dia Art Foundation Discussions in Contemporary Culture, No 2). Seattle: Bay Press, pp. 3-23.

Willerslev, Rane 2006. ‘“To have the world at a distance”: reconsidering the significance of vision for social anthropology’. In Skilled visions: between apprenticeship and standards, ed. C. Grasseni. Oxford: Berghahn, pp. 23-46.

Bille, Mikkel and Tim Flohr Sørensen 2007. ‘An anthropology of luminosity: the agency of light’. Journal of Material Culture 12(3): 263-284. 

Okely, Judith 2001. ‘Visualism and landscape: looking and seeing in Normandy’. Ethnos 66(1): 99-120.

Pallasmaa, Juhani 1996. The eyes of the skin: architecture and the senses. London: Academy Editions. [An influential work by a prominent Finnish architect]

Whitmore, Christopher L. 2006. ‘Vision, media, noise and the percolation of time: symmetrical approaches to mediation of the material world’. Journal of Material Culture 11(3): 267-292.

Ingold, Tim 2007. ‘Against soundscape’. In Autumn leaves: sound and the environment in artistic practice, ed. A. Carlyle. Paris: Double Entendre, pp. 10-13.

PART 7: Lines

Kandinski, Wassily 1982. ‘Point and line to plane’. In Kandinsky: complete writings on art, vol. 2: 1922-1943, eds. K. C. Lindsay and P. Vergo. London: Faber and Faber. Excerpt, pp. 617-636. [This influential essay was first published in 1926]

Renfrew, Colin 2003. ‘Encounters: art as archaeology, archaeology as art’. In Figuring it out. London: Thames and Hudson. Chapter 1, pp. 26-49. [One of today’s most distinguished archaeologists reflects on his encounter with art, and especially the linear art of Richard Long]

Lévi-Strauss, Claude 1955. ‘A writing lesson’. In Tristes Tropiques, trans. J. and D. Weightman. London: Jonathan Cape. Excerpt from Chapter 28, pp. 294-300.

Derrida, Jacques 1974. ‘Writing and man’s exploitation by man’. In Of grammatology, trans. G. C. Spivak. Baltimore: Johns Hopkins University Press. Excerpt from Part II Chapter 1, ‘The violence of the letter’, pp. 118-126.

Le Corbusier 1947. ‘The pack donkey’s way and man’s way’. In The city of tomorrow and its planning, trans. F. Etchells. London: Architectural Press, pp. 10-19.

Ingraham, Catherine 1992. ‘The burdens of linearity’. In Strategies of architectural thinking, eds. J. Whiteman, J. Kipnis and R. Burdett. Cambridge, Mass.: MIT Press, pp. 130-147.   

Mitchell, Victoria 2006. ‘Drawing threads from sight to site’. Textile 4(3): 340-361.

Ingold, T. 2007, ‘How the line became straight’. In Lines: a brief history. London: Routledge, Chapter 6, pp. 152-170.

PART 8: Drawings

Rawson, Philip 1979. ‘Making drawings’. In Seeing through drawing. London: British Broadcasting Corporation, pp. 7-56.

Afonso, Ana Isabel, and Manuel Joao Ramos 2004. ‘New graphics for old stories: representation of local memories through drawings’. In Working images: visual research and representation in ethnography, eds. S. Pink, L. Kürti and A. I. Afonso. London: Routledge, Part I Chapter 5, pp. 72-89.

Nakamura, Fuyubi 2007. ‘Creating or performing words? Observations on contemporary Japanese calligraphy’. In Creativity and cultural improvisation, eds. E. Hallam and T. Ingold. Oxford: Berg, Chapter 4, pp. 79-98.

Gunn, Wendy 2006. ‘Learning within the workplaces of artists, anthropologists and architects: making stories for drawings and writings’. In Skilled visions: between apprenticeship and standards, ed. C. Grasseni. Oxford: Berghahn, pp. 106-124.

Unwin, Simon 2007. ‘Analysing architecture through drawing’. Building Research and Information 35(1): 101-110.

Berger, John and Yves Berger 2005. ‘Lobster and three fishes’. In Berger on drawing, ed. J. Savage. Cork: Occasional Press, pp.119-144.

Bryson, Norman 2003, ‘A walk for walk’s sake’. In The stage of drawing: gesture and act, ed. C. de Zegher. London: Tate Publishing; New York: The Drawing Centre, pp. 149-158.

Maynard, Patrick 2005. ‘Drawing/disegno’. In Drawing distinctions: the varieties of graphic expression. Ithaca: Cornell University Press, Chapter 2, pp. 61-67.

Lord, John Vernon 2005. ‘A journey of drawing an illustration of a fable’. In Drawing: the process, eds. L., Duff and J. Davies. Bristol: Intellect, pp. 29-37. 

Phipps, Barry 2006. Lines of enquiry: thinking through drawing. Kettle’s Yard, University of Cambridge (introduction to exhibition booklet).

PART 9: Notations

Elkins, James 1999. ‘Problems of classification’. In The domain of images. Ithaca: Cornell University Press, Part 1 Chapter 6, pp. 82-91.

Henderson, Kathryn 1999. ‘The visual culture of engineers: drawing, seeing, and standardizing perception’. In On line and on paper: visual representations, visual culture, and computer graphics in design engineering. Cambridge, Mass.: MIT Press, Chapter 3, pp. 25-57.

Suchman, Lucy 2000. ‘Embodied practices of engineering work’. Mind, Culture and Activity 7(1 & 2): 4-18.

Lucas, Ray 2004. ‘Inscribing the city: a flâneur in Tokyo’. Anthropology Matters Journal 6(1): 1-11.

Jensen, Mads 2005. ‘An anthropological move towards tangible interaction design’. Paper presented at the Nordic Research Design Conference, May 29-31 2005, Copenhagen, Denmark. www.tii.se/reform/inthemaking/files/p46.pdf 

